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Ha ving once r Oed Ha lfa r I Lu cco ck' s p.copo s a l that :11 1 s i.1ina 'j s t ud e nts 
tak e d co u rse on humor in t.ho· r seni or yoar be fo rs b ei ng unleashe d to 
I e a li Feti me of wo rship n preC'l c h Ong , I t ea c h a cou enti t l ed 
" ~ !umo a n d FiJ.i th I each s p i n9 t ent at PCl ci fi e Schoo l 0 f , ,;::Q i gio n in 

Ark d 8Y, Cali f ornia ; RA 390 HUrlO R AND FAI TI-l. The co u se de,~c ri L o n 
p romi s e s "an sxplor~tio n o · th e history o f humo 's use in t he Jewish 
a n L. Chri s tian tr:llJi ti o n s ( i n th L: Jibl e and pu1i-Ji t l iterature , rel igi o us 
dr cJ ma <)no dan c o , rAliglous rt , mus i c , an d f,uvel) ~md co n !: mpo rary U SB" 

or hUrTlo r to 8X p r ElSS t h8 ° th i n wo rs hi p, P:;:' ,,-c,ch i n g , e du ca lio n , n 
so ei 1 e :'i o n . l : Clas s meet: ngs emb Jy h e form s o f humo r' befo r e analy' z i n ) 

f1 8m ; r 0 1' as ": . 3 . Uhi t e w r no u , an l y _ing humor i.s like iss e c "' ng a frog 
1t he ubj e c t dies . 

I II t h e fi s t c loss s essio n, I ap poar as Hen ry Wa rd [:la 8 che r an p r 8S Rn t 
"txo r ci s i ng idols: Humo r i--r om 8 Am ri c Lln Pul pi. t ," a n ho~rof humo r 
us in eir;hteen th ano i ne.;eenth c e n Lury me i can 0 eachi ng; .;:. n lh~n 

s t yi ng in charac t e r as Joe he , I answsr cl a s qu es ti ons a bou t how nd 
why hur.lo wa s useLl i n pr-::ilchin _. I t is c1 821' rom th-t ma :oria ':" t h8t humo ~ 
W:1 3 U S 2 p:.i. :n 3 ri ljl t.o put own Am e rica n i uo a t r ies 0 I~ pU JJ Er, wis ;Jom, .::.n ' 
w;::al t h.2 uaro:Lc th o pI' S8n a i o n, studen t s are a vi e that t h t at which 
W3 CGnnut 1nugh hoc be co me or us - n i do l ; and s o, odch studan t i s t~ n~ ~ 8 

down the j okes at which he or s ho has dir-i cul y l augh onQ • • ch a 1:s _ ~h e n 

bE! ames t ho s tuu e n t ' 5 i cJo l i n v :mto y and the bas i s 0 1' th n ex L Cl ilSS 

si g m nt . 

To ,:rol e seco n d cl a ss sessio n, c;] ch s "'u don t comes pe r soni fyinr] iln i a 1 i. n 
o u r culture; : ~ . g . c j uc,j:ion, poli ~i cal po we r , luo Cl l th, che p I'ivJd~ hUfi1i~ , 

youth, or whateve r con t mpoL"iJI'}1 i do l promi ses s.:Jl votio n . _<J ch s Lu ,; ::: n 
s e l e c t s one of hi s or h e r o wn i dols f rom the l i st gen e ' :: J ;:;:. ;;hc: ;'"1. .. 5°, 

c las e; 538sio n . -,11 ou f, cos tuming n props , ,,, a ch is to he1 uS .J f1 h ;ilS elf 
crsal f l augh Q t:. t he ido l . The CD S CUf.10S c:; n d props u t i liZG hy p e r tJo i..J. 

One wO lil a n c - m A a rn ':E' L.:ge t:hs t she i lio l izes ; s he Wi1 ~ dres s ed a s ;] wC.Jdi ng 
C"l e ( th 08 tie s ) wl l-h a li t tl e brido anu gmor;t h8t on b u r h 2ad . 1 uGuall y 
como i n ul l o.caJ am · C rogal' a a nd a thre8 foo t squa r e mo rt rboa 'd wi ... h :, 
f oCi t J_o ng t<.l5 810 tha t s way s i n f ront of my f a ce t h r ugho ut t h e c l a ss ~~8ssion . 
Lno WOIIi ,:m c ar,1£] a s he r ho us o ; he r C1ddress s t8nei l o on her Foreh c:; J, 
~ mi ni atu r8 r oo:' pi t c h e d on ho- h8 <..< , a n d cutti ngs fraj ;] h e:- go e n i n '1nnJ . 
l th :-s como a s t heir co l on 131'S o f co min - soci a l actio:l a ppo i ntmen t.s, or 
as so me book tha pc;rson b e_ i e ves wo ulu so lvEl t h e wo r I el I s pro bl. lJ m3 i t v2ryor : _ 
rca ' it (o n e man wo 1'e a bi ll bo a rd wi th "I ' m J oi'. !Ion t.h:c rID nt ond "you ' r El Ll of, 00 

on the b&ck ), or 25 t hei r po l i t i c::!l p:Js i tion (one p.:J rticul- r y co ns ervoti v e 
... tu 'en t C ,Hill3 wr3po8d i n t he !\meri c a n flag ). 

: , ~ ~3r th o ° uols in tr:J duce I:.h r.ts el vcs, t hen th3y c lus t or i n cO l11oati bl l1 9 u p .• 
t:8 ch g ro u p I"r s he a ss i gnm n ~ to plan ' C1 wo r ship '" Drvice c el eb ~ ling i 
jo Dlatr~They a r a to 1' ,:;:lO r t ba d to t ho who l e 9 QU P wh lOlr o they' ou l t! hol tJ 

1. E. O. Ilhite , 1I,_lo me "omerX.s on 

rJmJ Yo rl , 113 p OI' , 1 9 5 4 0 


2 . Cf . UJug [,dams, Humor In Th e :ir:leric2 n f\Jl pj_ t r l'O m Geo r go ' }hi t2 1ielrl 
Through 'on r y Ua rd J8Gc:lor, / us::.i n , ~h ring Co p:my, 1980 r evisod e cJiti n . 

:J nd ,l'\dams, "L()u ghing ;"t rJa tion31 I do to ' ': ,~ r;eli i o u fieri tage ~nd l. fi1pc-a tive, 
j -I Jdo rn Li tu r.9X, 'vb l. j, rJo . 1, (J nUFl ''I 1976), PP . 12-14. 

*Doug Adams is Associate Professor of Worship and Preaching on the Carl Patton rhair 
at Pacific School of Religion and chairperson of the doctoral faculty in "Theolooy aflc1 
the Arts" at the Grad uate Theological Union, Berkeley, California. 
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s u c h .3 c el ebI' l io n, whom they waul i nvi L, what they woul d do ~ tth 
c elebra tion, wlra t music or 8nte r tai nmont o r ref 8shm nes woulJ be shined, 
what b 2ne 'i ctio they wau l ' proolOU C8 , etC . Ou r .3 C.::l ,emic grou p compri ing 
t hr ee of us in full rCl)aliD , ~ pe r so dressed a s a Dank Am ri c :rrd/V ' a, 
an d Cl high bro w ba l et tJanc2r ) d cideJ ho I OUi' cel eb "'t' on a ' \:lid ns !:' 
Li br<lry, Ha rv a r d. fte r a f o ur hou I cc a pa h cu a ly f scinating 
conjugation 0 F a Greek ve rb , we wo ul 2wa.rd a n h no rary dagro t o the 8"lnk 
AnGricar /~sa and anno unc e th e anonymous dona tion of a new l i brary wing . 

o r musi c , lJ!8 waul I all si ng 'I Fo und A r'lillion JJ llar :J.3by" our Visa I s 
r avo ri t e ) pla y ecl wi th sophisticD U o n o n the harp 2. n cho r eograp/1e ' fo r 
c lass ic;]l ballet:. . l Ju r b:Jnndic tiO;1 l1l 3 S simply 11.,3 cu y" s poken "n ten <ln c i. nt 
and two mauA t'n 1~nguog 8" . ~ 

Th p. chi d class us es vari - ty of ~echniqu p.s t:o bring La l i 8 bibli cal humor . 
In th e irs t ho ur I sha r e dram t ic ways to b ri ng out the humor in s eve a1 of 
Ja us ' nco un ' e rs wi th t he [lharis 883, his pnrbles , anr! his disci pl es . "rh8se 
way s a ra fully rlc tailed i2 s ev _rol articles rac en Ll y pub1ishe j to whi c h t h e 
s tu en s ma y la te ;:- reTe!.'. ' LAJring the socond ho ur , t /1 s tU den ts lJo rk in sub

roups r.o s e18 c!~ an develop th R humor o f bibli cal pa so ges. For his lay , 
they h - V I"! rC;<J d loin < 5 by J o hn Lnminic Cross an, El ton ' Truebloo d, !Job F"unl , t.ian 
Via or 0 th 2;:"8 0 5 i n ;'utu re years, I will pmbab y hold this class and t he 
n ex t one closer to t he end 0 f tho quar :; 8 r so thiJ t stud ents Uf' ll h V2 the Loo15 
o f hUmor in mu ie, drama, da nco, an d visual a rt to br 'ng the bi cli e~l 


humo r !:o li f !=! . For r:lost o f the s ub-groups see t h_ hu , o but onl y pa r i ally 

b 'i ng i t to li rG the next w e,( . 


The four th clar-s is the tim ' gi vQn o v ~.r for: g ro upo to sh<1 re pr25 cn a tions 0,
b"jlic3_ hUmo l.' . SOma g :-o u ps ' 1.'2m, tize t h e humo rous s t.ory, 0 t h 2 I'S ou:, (lo d 

mus" cal c vme >' , nncJ o the rs give modp.rn cronslations . feu s t uu im !:;s ""I-'ll~d 

in r:1ir.18 hove p ~ m,wn t:o 8 saries o n J:JSUS' p r abl es; -'I n I en .:! S ',U ' an, pu~ :':0 -

Qc th 32' ::l ' we S C :2n n sli do sho w with ~in j xtapo:;,' tion bi.1sed o n t h bU,J ~i -::'UL 

(0_ an tib L:atitude s rJiscu ssedrby - ro s snn) . SO:i1C o f !;hc b3St r esults I r9 ... ul. rl ' 
have fiodc rn Li t uI'gy_ pUbl i sh oO -aeh prus 'ntatio n':'s follO l:Jcd by Cl'i •.L ,Ue" . 
Such c ri t i que considers not s"m ply l h e quality 0 1 fO :-:1 ~ n CDilr, ' ;l:; t ,L .:;1 ::;0 
th app op r'etc ou i o ncs that s u c h humo r would ad es s . ~r i nstan c e, ~h e 
Goo J ~alfla ri tan mi gh ,~ b o g3y i f th e pL1Y is t o bc p : ' 8 5 8 , te u t o u cons e i'V ~,iv .: 

chu!'ch,but probabl y .,ho uld be a I<I\;~ membo r or i,j;'}zi if h ~ ola y is co be 
p os ont8 ~ to ~ li ba rQl chur h . ne a vi snbility of pro3cn t ing twa or thr~ 2 

s hor t ci fferent v 2.i'sio~ o ,M Som2 play i s explored ; so, in ma s:': chu:chas 
o nQ woul d do the GooJ ::;Qtil:Jri t n on ce a s a ga y un Qgain as a i<;~ : momb r ~,n:J 

a ga- n ClS ::I n oil com, ,,;n~' f~xccutive all in t h e s am o 8v8ning or mo 'ni ng l.;o:-.:;Ili;:> •• 

111e fi fth c l ::w s 8;~plorQs humor in art . f ,y ll,;c :u~e Gh res humo r throu h the 

histo y o f modi ov'l chu rch ar end archi t:Jc tu e a s 1.11 01 1 .::.5 througl1 :he i mag 

0;' "h 3 ue vi l an J tho s e r pent in t ho ni no tDGn Lh and tW2n c..:. ;:: t h con ~u _ y "nari c.::n 


J. ,-or a fur-lho r d escription o f Guch an idolatry DO'! ty, cf . I\ d:1ms, 
f:L-ughi ng I\t Ja ,ionul I dols,' Do. cit., p. I II; and f\ vms, Il,I1,p l"il Fo l i e JrlY ," 
Liturgy, XL', flo oj, rlln r ch 1974),7.34 . 

4. \dams, " 3r inging ' blical Humor To Li fe In L' t u gy,l! I,odern Lit~ 
Vo l. 5, 1Jo. 8 Cd r.. '7LJ/J a n . '80), po.4- 5 G: 27-29; an t her => rtici es in ~h.:lt 
iSSUR dp. vo ~8 d to humor in uorshir- . 

5 . [ specially recarnma n ed to students a re Crossnn ' s Tho Oark Interval, 
Chicago, /\rgus, 1975; a n d runl~' s J esus lis flrn cuL'sor, Phi J-=tseljJh' u, FarJres£ 
Pross, 1975 . 

6 . "odorn Li tu r gy, Vol.o, No . 8, Q.E.. ci.r:., cal" ied ttJIO s u ch results: 
translati ons by J ohn i':if meyc ,r.'-( pp . 6-7) and a plC1;' on , J o nah by J "m GmvDS 
'nd TR r rYl8i g A n ( p. 6 ). . 

http:1974),7.34
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a r ; o r those cwo imug e s ap oa r much ~o~o f r ue ntly ' n marc c cn~ ral y 
in I'.ma ricon ar c t han i n C:u o pc.Jn a r t . Tho i n ter- r e i lion a imag e ~y i n d r ama , 
~r~ a nd s ermons i s s hared.? ~tu ants hav8 Le~ d rticl e s s uc h as Samu ul 
r'lill e r ' s "The Clown ' n Cont8mp r ary f, tY a.nd !J::Jl fgan g Zucl<s r ' s liThe Clo wn 
as t h e Lo rd of Uisordo." ::lncJ b ri ng to clas s c a r too ns o)<pr C)ss 'nl] signi fica n t 
i nsi hts Lhrou, h I umor . ' n tho class we use th e cartoons s t he bases f or 
qui ck tabl c()ux or mim os with iof n:1r at' on so t tl t W8 embo dy t he cartoon s 
f r o t ",rs to S2nsc. eri -;;i qu,-, co nc on tra tos on wa ys to edi t th pres en "a t i ons 
t o m:.lke th m a s b r i f as pos s i bl e . ( [D ds Humph~ y o n e noted tha a ll 
da nc::;s c r ~ to o 1 ng; and th~ S'1mC is true o f most humorous .,ketc h=>s ns well 
::l mo t s mo ns • ) 

The si x vh c lnss s ossion expo ses atu d 8n t s to the medium thr ugh lll/l ieh much 
hw!or c;nte :'s worship : mu s i c . r;o r s ha s be e n wri ttCJn - bout humor i n musi c thim 
abou t humor in any oth r form . 03ckgro und roa "ngs Qr~ ' Ge ~rdus va n d~r 
L28u w' s o bs erv tions 3bout cha ngc i n musi clla s th - basis fo r humo r; f or m jo_

" 
chan g!] in pi t ch, i n ·Jolum ., 0 r i n paco pru dueos t h humo r . lso s tu e n ts 

8oad ab u t - i ny a nd S:J.tL _8 in the Ella ck Spiri tuals . fa class, s ;:uren t s bring 
s:1tiL'ical l y dc l'epl uc omonts t o con tempo r a r y popul I.' t unes o r ol d tim f vo r i L 
hy r.ms: ",.g . 11 3~an Up, tan d Up for Po luck s . ", :We then 'ng so me o r those 
in cl a~ s ~n d plan Q variety sho w fo r h whole school with o ngs 38 7.i iz " ng 
~h e i dol :.l r ' os a each of our ~n 0 i tR c a mDUS gro ups a nd cuUG 8S . 

1h8 S v P. il t h Qnrl p.i9hth clns ., sessions f ed tu r e eQch s tu cJ n t as <J. p char 
wll O use humor in prea c hi ng. (S tudents ma y sel a c t ;] e ligi o u", f i cun.: 
who use t.! t u mo r in other venu es o f .xpIT2s3ion : . • g . G.I< . 'hesLorton , El i zLlbEl L.h 
Cady ston t on , 8 t .nl . ) This l ong te :'r,l Qssi gn on m y b p. oson~od i n n o f 
two oys : t hp. s t ud ont may pr es ~nt a short s u rnan o rJol n i n.J p nR ", 'IRo-in ::; 
o f t he i n :::s" discussio n t h t I mo cJ Rrate . !he stu on spr1<ll lin s c:.ruwn froI 

",he C h::LI..... OC t8 IS ~h Ry have Ch0 3 0 a nd s t a y in chn r a ct8r s the · Intcra t 
ith otl1 o_' o n t h .J P3n ~1 o r i n :'il c class. 1 ask t h.::. t t h '" t UlLn l.s choos o 

c h t'3c ::e r W10 wi l l :J arvp. t ho;n wall in f u turn mi nis -;:y : i . c. th ~y choos e: 
ch :>ra Le i'S f o m t.hui own c.nominn ~io ns so th 'y mi gh L us ::! thF! ",a rmors in t hai r 
futu rp. churches . E33 ckground rOil On includ s my Hi,iJ: ! ,! TIL': ",:rr c.'\'J P l_ n-: 

GJ ,-l,- UIH ~ lC:LJ 11 1, JUGII H'::: :l. ('( Vi'..':> :1 "': :::\..: \1" , f ro m which each s :ud",'1t 
my s eloet on e pi:...:acner f rom t he 'ni ne y-on8 'discussoci . I gro up thos.: 
c hoosin g -::0 sorvo on p. nels by commonali t~' of i nt8l'es t . f or i nstAn CG, t.he re 
i on e fl iJ no l Ol~ chu ch 1'8 o rme rs in diffe an t pe r ' o os : _u th iO) r, Brother 
;-- r a ncis ( wh', l o he l!1::,3 s ti ll li vi ng un not 8 s aint), r"rs . laxan de I- " r:-IPbcll, 
a d nn e lu ch:' n30 n . th ", pa n:Jlis"s CO lnG C:-o n cJi ff eren t perio ds adds- I' v" n g 

to::h hum r us i ns'g ts . ' U fo i;iat is simi l .Jr to s t ve ,'\ll~m's: a brio. 

tim e i n which ea ch p.:: n cl i s t may speak wi t h the mo dt.: r a to r ::Jn d 7. an a n~ al 

pJnei di scussio n wh8re th3 c h r o c t 8rs ~ay quasLio n eo ch o t he r . r~~ th e e 

cla~s ~ ossions ho v e; com e p.::-o rams tha t s tu rJen ts bke out to t he hU I'cile il S 


cvc ni 9 f3vonL.. , s 2rmons , odu <1:io n ~o ru~s , ::c . 


7 . ;:J Lu 'en ts :J.1d soc t i ons 1 
'"n lC!D_~ Lo nuo n, , ~L)ck w811 and :Jnd ~r~m . " 

8. Qr nr riu5 van rl C L' Leouw , " /ha T ans i t i onal s truc t ure'! one fiT ans l'::ion, I 

~a cT"() - a nd P 0 anH Ld.:lu ... ~..T"8 lioly In /\ r t , , ~a hvi ll e , I\bing lon, ~ 63, 0. 234
2/12 ; :l..Js s e J. l .'\mes , "!'ll':J t 5 t L1 Ii' ny ' n ,l Agro Fo l 30ng," ::ici cn c r. a n d '~o ci c 'y, 
" 1 V, ( -.i umm e r 1 950 , pp . l 93 a n d 2L j; ~ n d a hn L v~ll, r ., II .e iocial l ~pl - r.a 
t i n s of early ~; cgro :.:l oi i tual , I Dei " l Impl" c tio ns or _ill y ' j qro 11us; c 
i n .;he Uni te ll Sl~, iJ ew Yo <,.1' ;-. ~SS, 1965, Pp. 120- 1-'7. 
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lho ninth ~n d t~n th cl ~s~ s os ~io ns arc u'ua l y fil l ej with fi n~ l p jccts 
presenteu r s ur.narizod fa clas s b ne ii t . :Jome stude. ts 0 rk to ::;thor to 
p res ont..l sh r:' play sugg SIC' i n ;) re Cl i n g lis t .9 .)th c rs p es ::mt <1 c n~em
po I"a!y s ormon l h oy have e r a '(3 to deal wi th a mod8rn i dol ;} try i n th 8i T 

pa .iGh. 0 the ;:- s sh- 1:'8 hymn s th have uJ r i ttan to h Ip us L lUg h ;'1 t 
sins l hat o Lh erwi se ha v e us inmo bilized . ~ha euo r h 5 be n e r Da c is 
av l uatocJ in t~rms or i ts pO :Js- bi l i tie.:>.m P Cl eo in wo rship o r f) enehing . 
· 0 r ins ancc, a s a ti r icol a humo rous hymn o!' p ruyP. r m2Y be n ·':m ed t times 

of" co n , o"'sion but might no t be a pp ropriate later i n the 5 Gr vi c e . Such 
prcs:m ta t- o ns a llow us ::.0 devel ope mor e fully the thEmlosy 0 " humo r i n 
worsh' 0 ~n d P::-Gf hi ng~ I\n ::;cv e rnl reo i gc provide ba ::kground f o r such 
tJiscu sia ns .· J l 

For those w a mis L :<cnly hin!< tha ~ 01 i s tian'"' wo s h i p i a holy of holies 
un a :l bath , humor wi 11 bLJ co ns i r1 _(j to Ch R vas t i bu l (J ; Fo r humor is to o 
L.!r1 S0 .... ling in t e emple. 1 1 Sut for:' t hose who und erstahd . that 
.11::is :':i 3;'18 uo .Lshl.p i n a n VP. o n b . fi a t. work ay o f t he 'u eol<, hU~llO r will 
un~ ~t!:.l c au worshi o en p rc3Lhing; for in the r 81 ~tion e tWBen '~ fi~it~ 

.1n:1 in fini '- ) thern wi l l nlu<Jys b. humo r fJ V n i n he v n . :, t the end 0 : ou r-
las s o n Ii' , I • \ Fill 11I I 3 3k (] ch s t u 'en ' to b ring a n e o":' t<Jph aDorop r- i tet 

,-o r his or he un · 0.1 0 memo r i a l s arvicc . (Sam _ s t ud3nts dEsign hei own 
f unerals ui th humor a s a .. . nal o r a , ec ~ i n tho CO U::S8o ) .15 o ne coll e ct:3 
P::l i shionnr5' f · va i L j ak s for 1 8 ter I'n(R ::C:1C2 in l' unccal eDunscl l':"ng 
- f no l t h3 run::n:al ",c rmo ns, so s t.u nnts col l oc - mabri a t o be able 
La wi t n ,-"S G to the :hristi;)n fa i t h and Ji o l aughing . :.iome r 8,:d r,arjo dC} 
,c .::oyls f.i. n boo!< 0 hers D1. duee J1 r i stopll Ci' - j " 5 

o1-·y ~""ho cm.ix To o c osc 0 f the:! c.l ~ scJ I sha <J my f :1vCl_'i to 
humo - :Je<Jli ng wi t h Thos 3 ",ha ::-- ngs ~ ango f ro m th8 r i nG o r, .... 1in:J 
cpi ~[!ph , "::hi s is 0.1 o v ~ r r.1~' h3O:1Q" to th8 c1 sing s~o 'i ab""Jut ;:j(}m~Q ,phClLl . 
C- n Lh~ ,,' 1'y, I c hOJr;g8 . ohn Hus to J o.:m a Are al' t h e SC)\-L of s tud"' n ts 
u;,o if poorl y i n church hi story . ; ihi3 wa s al so a FClvClL'ite o f I:J U lcco cl 

~l e b e va Jr. S muel Upham l ay yi ng; fri on s 3n ~ el ,t.i. vGs 
uo e g:t th,::! I'o c bo u::' tho bo,; . Tho question u a s I!:hc :h:)!' h o w oJ 

ali I l iv i ng o r n t . 0 0 n :ci..lnO advi s ed, "Fe his ,·t38C .i~O (3 "'vel' 
Ii u wi th warm f ·ct . :1 ..Jr . Upham o ponod nn 'ye, n sDid, I1John Ilus 

llid . " j11 CSC IUD 0 hiG l ust wa r s , nu glo t-ious OnE)" too . ',I I GY tell 
a lot abou t the 1'81 - t ion a i ' humor to f i eh . 12 

9. Cf . LJJug I~dams , "Iluino aUG Pl a ys f·o r m8 O1u rch '(ear : .m i,nnotate 
Lis "u o ur page l.' ::': VL3L~ 0 f 23 pl iJYs sui tnb1 8 ror pron e ta Cion i n who l a 
or in part for semon times t rou h th e chu r c h y 3~H . .. . 25 L:om Tho ring 
.1lmpany , P . U. ' X 222 /1, , u s tin , To 'as 707 7 . 

10. 

1'.J6J; i .o r 
..;c ribn;.; :;: , . l0 6..) . 
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